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desire,	 and	 past	 and	 present.	 Such	 questioning	 is	 also	 reified	 through	 formal	 poetic	
techniques,	 including	 polyvalent	 images	 and	 enjambment,	 which	 in	 turn	 lead	 to	
ideological	 ambiguity.	 Focalised	 through	 the	 persona	 of	 the	monk,	 this	 multiplicity	 of	
meanings	paradoxically	embodies	both	a	Buddhist	abstinence	from	desire	and	a	hyper-




















to	be	an	agricultural	area	 in	Singapore,	known	 in	 the	19th	century	 for	 its	nutmeg	plantations	and	 fruit	
orchards	(Cornelius	n.p.;	Hee	53).	Today,	as	Singapore’s	premier	 luxury	shopping	belt,	Orchard	Road	is	

















a	 channel	 or	 conduit	 through	 different	 urban	moments,	 the	 street	 itself	 has	 been	 able	 to	 provide	 a	













the	 Buddhist	 doctrine	 of	 rebirth,	 the	 poem	 establishes	 a	 temporal	 continuum	 between	 the	 past	 and	
present	 lives	of	Orchard	Road.	Rather	 than	the	past	and	present	being	distinct,	Peña	conceives	of	 the	
present	as	a	composite	entity	that	embodies	both	contemporary	and	historical	moments.	This	blending	
of	 the	past	and	present	 into	a	 single	 instance	also	destabilises	any	clear	boundaries	between	 the	 two	
categories,	nor	can	they	be	defined	against	each	other	any	longer.	Instead,	the	past	becomes	a	necessary	







and	 natural	 elements	 exist	 as	 an	 echo	 in	 the	 capitalistic	 goods	 sold	 along	Orchard	 Road.	 As	with	 the	
nuclear	 bomb	 in	 Jon	 Silkin’s	 poetry,	 capitalism	 in	 Peña’s	 work	 functions	 as	 “a	 continuation	 of,	 and	
distortion	of,	nature”	 (Beckett	219).	 For	 instance,	 the	poem	describes	how	 the	monk	 “reaches/out	 to	
touch,	to	taste	the	green/tea	macaron	at	a	crowded	stall”	(18-20).	The	clause	before	the	line	break	can	



















In	 fact,	 the	 monk’s	 reading	 of	 the	 urban	 space	 is	 also	 a	 hermeneutic	 issue,	 or	 an	 issue	 of	 textual	
interpretation.	More	specifically,	the	monk’s	spatial	perception	of	Orchard	Road	can	also	influence	how	
he	 reinterprets	 past	 instances	 of	 nature-writing	 in	 the	 form	 of	 the	 Buddhist	mantra.	 These	 issues	 of	
reinterpretation	and	recontextualisation	are	depicted	in	the	lines	“The	jewel	is	in	the	heart/of	the	lotus,	
he	chants	over/and	over,	and	so	 it	 is,	here”	 (21-23).	 Interestingly,	 the	 line	may	be	 read	and	 reread	 in	
several	ways.	So,	the	act	of	“chant[ing]	over	and	over”	is	also	a	constant	repetition	and	reinterpretation	
of	the	mantra,	continually	giving	rise	to	new	meanings	through	these	multiple	frameworks	of	reading.	As	
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either	the	monk’s	redemption	or	his	corruption	depending	on	the	contexts	within	which	they	are	read.	











questioning.	 Indeed,	 the	 images	 in	 these	questions	are	 themselves	difficult	 to	grasp	on	 the	 literal	and	
figurative	levels.	For	example,	“gleaming	lights”	as	a	phenomena	evokes	non-corporeality	and	elusiveness.	
Moreover,	 the	 “gleaming	 lights”	 that	 one	 “extinguish[es]	 [one]self	 in”	 can	be	 read	 in	 two	ways:	 both	






of	definitions	and	binaries;	 instead,	 it	 is	a	space	of	paradoxes.	 It	 is	not	reducible	to	nature,	capitalism,	
desire,	abstinence	and	so	on.	Rather,	the	poet	presents	the	urban	experience	as	a	continual	process	of	
collision	 between	 worldviews.	 This	 paradox	 of	 violent	 reconciliation	 destabilises	 our	 ideological	





short,	 can	 we	 distinguish	 the	 Orchard	 from	 the	 Road?	 Rather	 than	 presenting	 any	 straightforward	
definitions	or	answers,	Peña’s	poetry	is	ecocritical	in	an	epistemic	sense:	it	reshapes	our	perceptions	and	
definitions	of	the	natural	and	the	human,	de-structuring	binaries	that	are	of	key	importance	to	ecocritical	
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